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DRURY-LAN E, Friday, Fan. 31, 1800. 
Pizarro. (Sheridan).—Fotties or a Day. (Hol- 


croft). 


— 





COVENT-GARDEN, Friday, Fan. 31, 1800. 
Joanna. (Cumberland).—VOLcANno, 


Mr. Pops refumed the part of Lord Albert. The 
advantages of fize and figure are decidedly in his 
favour, and give him, in this refpect, the fuperiori- 
tv over Mr. CLaREMoNnT. 


Ce The 
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The remark we made in page t12 of our Third 
Number, relative to the abfurdity of introducing 
drums and trumpets to an air which begins with de- 
claring : 

‘¢ Roaring war is gone to fleep, 

«« Drums and trumpets /lence keep.” 
has not been thrown away upon the Compofer. 
Mr. Bussy has very properly fubftituted a New 
Finale in its place. A change has likewife been 
rnade in the mufic of the Chorus of Peafants which 
ufhers-in the Firft Act. 





DRURY-LANHE, Saturday, Feb. 1, 1800. 


CasTLeE-Spectre. (M. G. Lewis),—Or Ace To- 
MORROW. 


IN confequence of tke indifpofition of Mifs Biaccs, 
the part of 4nge/a was undertaken by Mifs Hearn. 
In page 8 of the Firft Number of The Dramatic 
Censor, we remarked, that feveral of this lady’s 
occafional tones convinced us, that her voice was 
capable of greater expanfion than the general tenor 
of her delivery might lead a fuperficial obferver to 
fuppofe. The experience of this evening has fully 
jufufied our affertion. She {poke with energy, 
fceliuz, and correcinefs of enunciation : her manner 
was em. affoned, and her whole ‘tyle of aéting cal- 
culated to command the approbation of all intelli- 


gent 
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rent critics. The audience teftified their fatisfaCtion 
by loud and reiterated plaudits. We would with to 
fee this performer taken out of the line of tame 
chara¢ters, and placed in fituations, which, like the 
part of Angela, add the potent /imulus of emulation, 
and compel her to exertion. 


Mr. Patmer’s Father Philip ftrongly reminds us 
of his late Brother, and gives us confidence to repeat 
the opinion we broached on a former occafion, (See 
page 36) relative to the revival, at this Theatre, of 


the play of Henry IV. 


Mr. Dowton excells in manly ftyle of declama- 
tion. He gives great emphafis and dignity to the cha- 
raéter of Haffan. We cannot fpeak as favourably of 
Mr. C. Kemsue’s Earl Percy; the part in his hands 
affumes too puerile and infignificant a caft. 


The deep, mellow tones of Cory are admirably 
fuited to the pathetic tale of Reginald. With fuch 
powers of voice, fuch compafs of modulation, what, 
might this gentleman not become? In plaintive 


{cenes he is peculiarly happy. 


Ofmond, as experiment has fhown, cannot find a 
better reprefentative than Barrymore. On the 
ftage this performer claims undifputed poffeffion of 
the tyrant’s throne. 


The 
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The play was fucceeded by the fir? reprefenta- 
tion of a New Mujical Farce, intwo Aéts, entitled 
Of Age To-morrow :—the Mufic by Mr. Kexty ; the 
dialogue, according to report, by Mr. Bannister, 
Jun. But as this gentleman has very prudently not 
avowed himfelf as the author, we do not deem our- 
felves juflified in advancing this /zve/ againit him, 
on fuch queftionable authority. ‘The following isa 
Jit of the 


DRAMATIS PERSONNE. 


Frederic, - - - - - - = Mr. Bannister, Jun. 
Baron Piffleberg, - - - - Mr. Suerr. 

. Hans Molkus, - - - - = Mr. Wewirzer. 
Hair-drefler, - - - + = Mr. Hociuincsworru. 
Servant, - - - - - = - Mr. CHIPPENDALE. 
Lady Brumback, - - - = Mrs. Watcor. 
Sophia, - - - - = - = MifsSrepuens. 
Maria, - - - - - = - ‘-Mifs De Camp. 


The ‘prologue, which is faid to come from the 
pen of Mr. Anprews, prepared us for the wretch- 
ed farrago of dullnefs and abfurdity which followed ; 
by candidly avowing, on the part of the author : 
“© Oddity’s our fubflitute for fenfe.” 
Never, perhaps, was a dramatic piece, ufhered to 
the public by a prefatory declaration of greater truth 
and pertinency. 

Plot there is little, orrather none. Frederic, a 
hair-)rained gentleman of rank and fortune, within 
one day of completing his minority, goes to church 

by 
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by way of afrolic, where he fees, and inftantly falls 
in loye with, a young lady, whofe name, charac- 
ter, and circumftances are alike unknown to him, 
The lady, to the full as amorous and precipitate 
as. the gentleman, conceives an equally romantic 
paflion for the youthful fwain. But, as a church is, 
in many initances, a fitter place to deer and ogle, 
than to breathe the foft vows of love (efpecially 
_ when maiden-aunts, and a proportion of the congre-— 
gation feparate the parties) the inamoratos have 
no opportunity of mutually difcovering their 
flame. 

The difficulty of coming to an explanation is not, 
it feems, confined to the church. The aunt, in 
the true fpirit of an o/d maid, has no objection to 
be married herfelf, before fhe provides a hufband 
for her niece Sophia; whilft the latter, like moft young 
maids, is willing to take the trouble of looking out for 
a fuitor, upon herfelf. The lover has recourfe to ftra- 
tagem to precure an interview with his miftrefs, 
which he eafily effects by practifing upon the ere- 
dulity of the Aunt, whom the author, no doubt 
defigned to reprefent as an artful character. But 
in this he has totally miffed his aim; for Lady 
Bruméback is a downright fimpleton, and requares 
no management. Frederic introduces himfelf in 
the feveral difguifes of a hair-drefler, a crippled 
foldier, and laftly, as the natural fon of Baron 
Pifeberg. Toconclude the farce, whilft Lady 

Brum- 
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Brumback and Piffleberg are engaged in altercation, 
Frederick elopes with Sophia, trumps up a clandel- 
tine marriage, and then returns to the bote/ (as it 
is ftyled, though it bears the appearance of a private 
boufe), where he avows himielf in his true cha- 
racter. All this is the work of ten minutes. the 
cataftrophe being accomplifhed in lefs time than 
would be requifite to go through the nuptial ce. 
remony. 


Such are the leading features, or to {peak more 
properly, the nuvendoes of the ftory, which is ill-di- 
gefted, ill-told, and not develloped by any regular 
train of incident. The dialogue isa mere diftilla- 
tiom, or rather caput mortuum, from the celebrated 
‘foe Miller. Two or three wretched puns fupply 
the place of humour, amoneft which the wttici/ms 
on Mr. BannistTer’s name deferve to be particu- 
larly noticed. Waiting upon Lady Brumbdack, in 
the difguife of a hair-dreffer, he tells the aunt, that 
his mafter that morning had the misfortune to 
“* break his neck over a damned dannrfeer.”’ 
“*T wifh there were no banniffers in the world.’’—re- 
plies her Ladyfhip.— (the removal of bannifters 
trom ftaircafes, it muft be confeffed, would furnifh 
an effectual method of preventing fuch difaftrous 
tumbles.) ‘ In that cafe (retorts Bannister) I 
{hould not now have the honour of waiting on 
y our Ladyfhip,.” 





But 
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But if the plot difcovers little fkill and manage- 
ment, the author difplays, if poflible, ftill lefs ad- 
drefs inthe execution of his work. The /cene is | 
laid in Germany, but the manners are 

“ Englifb, Englifh, Sirs, from top to toe.” 

Baron Piffeberg would not be recognized by any 
chapter of the Empire: he is a complete Englith 
country-{quire. Frederick is totally unacquainted 
with the forms and ufages of his own country, and 
naturalizes the characteriftic peculiarities of Great 
Britain. Lady Brumback isa caricature (as far as 
the affetation of fentiment and polite breeding is 
involved) of Mrs. Malaprop in the Rivals. Hans 
Molkus isthe only individual in the whole lift of 
Dramatis Perfone, who preferves his national 
lineaments, 

But it were a wafte of time to enlarge on the de- 
fects of the dialooue, which ferves avowedly no 
other purpofe, than to give the author an occafional 
lift in Jugging-in his fongs. Yet even thefe are as 
little qualified to ftand the teft of criticifm. They 
are flovenly written, without any attention to the 
Jaws of metre, and the diction is moft woefully 
twifted and inverted to hammer-out the rhymes; 
as may eafily be proved, by adducing a few in- 
{tances : 


Page 7. “ Yet think not of coldnefs they fall to accufe you.” 
10. “* When my very firft day to the field I had got.” 
11. ** Took heart through his head to difcover his paffion.” - 
12. “ Or abillet-doux carry, where’er ’tis diretted.” 


Sophia’s 
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Sophia’s fong, page 9, difplays a wonderful faci- 
lity of rhyming to the fame single, together witha 
happy knack of wire-drawing a fentiment. 





«© Depriv’d of thee her colours fly, 

<¢ Unheeded by the captive eye. 

<* Confinement poifons every joy, 

«© Makes ev’ry earthly pleafure cloy. 
«¢ While Liberty enhances high, 

«* Each blifs we boaft beneath the fky.” 

*Tis in vain to look to the ftage for refinement 
and claffical tafte, whilft fuch wretched jargon as 
¢ iis can obtain admirers. 

It would, however, be an act of injuftice to de- 
ny, that the following duet? between Frederick and 
Molkus, poffeffes fome merit. It is incontro verti- 
bly the beft written fong in the piece, © and inde- 
pendent of characteriftic propriety, blends a plea- 
fant vein of humour with fluency of verfe. 





Fred. Whenwe took the field, old Frederick led the van. 
Mokkus. When he gave the word, we follow’d to a man. 
Fred. Then comrade don’t you know, whene’er we met the 


| 
| 
| 





foe, 
Molkus. How we charged them on the plain! 
|, Up the hill and down again. 
| Fred. Thro’ camps and lines, defiles and works 
Chriftian foldiers fought like Turks, 


At Bender, Prague, and at Belgrade; Eh, comrade, 
don’t you know ? 
Both. When we took the field, &c. 
Fred. Come then tofs the can! may foldiers and their 


wives, 
Molkus. When war vields to peace, at home lead happy lives, 


Fred. 
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Fred. Drink to every gallant foul; 

Molkus German, Briton; Ruffian, Pole. 

Fred. Men who never turn’d their Backs, 
Molkus. Charles the Twelfth, and Marfhall Saxe. 
Both. Come then tofs the can, &c. 

Fred. — Here’s to ev’ry great Commander; 

Molkus. Julius Cefar, Alexander, 

Fred. Who in ages rude and-civil, 

Molkus. Did not fear to fight the devil ! 

Both, Come then tofs the can, &c. 


But if we wave the difcuffion of propriety and li- 
terary merit, and confider the New Farce mereély as 
an article of barter, it muft be confeffed, that it pro- 
mifes to prove a fource of lucre and emolument to 
the parties concerned. 7Tis that {pecies of compofi- 
tion, which in the prefent temper of the times, can- 
not, (to fpeak technically) fai/ ¢o fell. The parts are 
well-caft, and afford ample latitude for a difplay 
of profeffional talents, on behalf of the performers. 
The Prologue, with very flender pretenfions to poet- 
ical excellence, is neverthelefs fure to command 
the ** thunder of applaufe” from the great bulk of a 
London audience. It abounds in a certain guaintnefs 
of conceit and expreffion, which of late years has 
ufurped the place of humour and good fenfe. We 
may, indeed, in this refpect, apply to Mr. AnDREws 
the apology he tenders for the inconfiftenciés and fol- 
ly of the piece. 

“ Oddity’s our fubftitute for fenfe.” 
It contains, however, fome happy ftrokes'at the pre~ 


pofterous rage of the town for pageantry and jingle, in 
Dd* which 
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which the C file-Speftre, Pizarro, Blue-Beard and Lo« 
doifka come in for their fhare of merited caftigation. 
Mr. BannisTER recited it with the happieft effect, 
and, with the exception of his finging, (which was fre- 
quently out of tune, efpecially in his Duett with Mifs 
De Camp ) was perfectly ia bis elemes/. In the bair- 
drefing fccn , where he ‘adjufts ‘the head of Lady 
B «» back, he proved to the fatisfa¢tion even of con- 
noifjeurs, that he had not followed the ancient max_ 
im :—Ne futor ultra crepidam. Anglice. Let the cobler 
fick to his la—but was in a ftate of qualification for 
affuming the lofty title of a Fack of all trades. 





Svett had a very fair opportunity of indulging 

his natvral difpofition for drollery, in the character of 

Baron Pifieberg. His bunting adventures were given 

H with irrefiftible comic force; but we cannot refrain 

from noticing the abfurdity which the author has 

committed by prefacing his fong with a declaration, 

on the part of Baron Piffleberg, that he never compo- 

fed a rhyme in his life, dut once, and that was *¢ crumpe 

‘¢ jing and dumpling. ” Yet in the very fame breath, 

this anpoetical Baron mounts the Mufes’ hobby, and 
tags all his difafters and mifhaps into verfe. 





Hans Molkus, the only juft charatter in the whole 
piece, was admirably perfonated by Mr. Wewitzer. 

' This performer is always correct. The Duett between 
him and Bannister, (the words of which we have 
inferted above ) was given with fpirit, and a ftri& eye 
{9 
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to nature in his delineation of the veteran campaign- 
er. Molkus, like a true foldier, who ‘‘ /houlders bis 
‘6 crutch, and fhows bow fights were twon”’—cannot 
hear a warlike tune ftruck up, without beating time 
by marching. The idea is claffically accurate. 


Mifs STEPHENs appeared to great advantage, as a 
vocal performer, in the character of Sop/ia. She 
has a charming air: ‘* Delightful Freedom! &c. ”’ 
which the fung with exquifite {weetnefs. Her tones 
are rich and harmonious, and the compofer has given 
her, in thisfong, ample {cope for the exercife of her 
mufical powers. She was imperioufly and deferved - 
ly encored, 


Mifs De Camp is the very life and foul of the 
New Entertainment. She is one of the rare aves in 
the theatrical profeffion, who can both aé and fing. 
Sprightlinefs and feeling alike characterize her per- 
formance. Her Medley, in the Second AG, was given 
with a degree of archnefs and pleafantry peculiar to 
this lady. We muft, however, beg leave to call the 
author to account for the bad compliment he pays to 
the gallantry of our countrymen, in the concluding 
. ftanza. The Spaniards, Italians, and the French, are 
fucceffively introduced as zealous, votaries of ithe 
Fair Sex ; their chief attention is-directed to the wor- 
fhip of the ladies; but, poor John Bull is\-cotally 
{tripped of al! pretenfions to gallantry. He, forfooth, 
has no relith for the charmsof beauty ; ‘* Beef, Frade, 

and 
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and Plumb-pudding ”—form the fole objects of his’ 
attention. The author feems to have had Swirt in 
his eye, (if, indeed, his reading extends beyond ‘Foe 
Miller— ) and has applied an individual character to 


the whole nation at large. 
“© Plumb-pudding is all I defire ; 
“¢ A miftre/s I never requires 
“© A Lover I find it a jeft is, 
“6 His mi/ery never at reftis, ” | 
He has rendered himfelf guilty of a neglect, which 
the ladies, no doubt, will sank in the clafs of unpar- 
donable fins of omen. We would recommend to 
him to improve the very earlieft opportuntiy of re- 
pairing his miftake, in which attempt we will cheer- 
fully lend him a helping hand ; 
*¢ In England ’tis Beauty our homage engages, 
** Not Trade, Beef, nor—Pudding itfelf more the rage is, 


t *¢ John Bull’s zexz delight is to help a poor neighbour : 
¢ He fings whilft dividing the fruits of his labour.” 


f Mrs. Watcort, as the reprefentative of Lady 
Brumback, perfonated the half-expeétant, half-de 
{ponding Old Maid with confiderable judgment. 
Ho_tiincswortTH and CHIPpPENDALE were mere 
walking characters. . 





Of the Mufic we cannot return too favourable a 
verdict. It anfwers the precife character, which ftage 
compofitions of this delcription ought to bear; blend- 
ing {weetnefs with fkill, fimplicity with fcience. Eve-~ 
i ry proteflor, who hopes for popularity ought to at- 
| tend 
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tend ftudioufly to this particular. The Overture is a 
mixture of the con-/pirito and affettuoso ftyle. Maria's 
Song, ** While I hang on your bofom &c.” makes a 
forcible appeal to the feelings. For richnefs of mo- 
dulation, few compofitions can compare with the de- 
lightful air ( the merits of which we have already 
commented upon ) fung by Mifs Stepuens, as So- 
phia: ‘© Delightful Freedom! &c, ” In one word, 
the Mufic to the New Entertainment is juftly entitled 
to the praife of-being «uniformly characteriftic and 
appropriate to the fubject. We have only to regret 
that Mr. Ketry’s talents have been thrown away upon 
fuch an unworthy text. He may truly fay in the words 
of the Latin poet : ‘* Materiem /uperabit opus.” 





COVENT-GARDEN, Saturday, February 1° ‘1800. 


Joanna. (Cumberland.) Votcano. 





a, 





> 


DRURY-LANE, Monday, February, 3, 1800. 


Tue Strancer, (Altered from Kotzebue.) 
Or Acz To-morrow. 


The fudden and frequent vifciffitudes of weather, 
to which the climate of this country is peculiarly 


fubject at this. feafon of the year, muft in a more than 
ordinary 
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ordinary degree affect tha’ clafs of perfors, whofe 
profeffional duties lay them nder the neceffity of al- 
ternating, by abrupt tranfitions, the different tempe- 
ratures of beat and cold. ‘ ur Readers, no doubt, 
have remarked the freguent changes, whic have ta- 
ken place, in the diftribution of parts, among the 
feveral performers at the 'wo Theatres, in confe- 
quence of indi‘poftion, fince the publication of the 
Dramatic Censor. Mr. KemBie being incapacita- 
ted by illnc{s from difcharging hi profeffional duties, 
the character of the leading perionage, from which 
the Drama of The Stranger affumes its name, was un- 
dertaken by Mr. RayMonD, who, it is but juftice to 
add, faftained the part ina veiy refpectable ftyle, 





—— 





COVENT-GARDEN, Monday, February, 3, 1800. 
MYsTERIF6 OF THECASTLE, (Andrews) 


Guarpian. (Garrick.) 


With the exception ofthe young lady, who made 
her ¢bird appearance this evening, this play poffeffes 
neither Novelty, nor Intereft-_ 





DRURY-LANE, Tuefday, February 4, 1800. 


~ Pizarro. (Sheridan.) Or AGE TO-MORROW. 


The indifpofition of Mr. Kemsieand- Mis. Bices, 


occafioned confiderable’ changes in the caft 
of 
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of this Trayedy- The part of Cora was allotted to 
Mifs Harp, who evinced herfeif a very reipectable 
fubftitute, and would have 2“%ed with itll better 
fuccefs, if timidity had. . .. ved a ftrong drawback 
upon her powers. The omuilion of Core’s Song, with 
its fulminating accompaniment, was, likewife, in the 
opinion of the injadicions multitude a great detraction 
to the part. 


Mr. Cory fuftained the arduous character. of 
Rolla. As the fubftitute, not from choice but necefity, 
of Mr: Krmsxe in one of his very beit parts, he is 
entitled to every degree of indulgence. His princi- 
pal defect lies in the impetug/i/y of his delivery; he 
would appear to far greater advantage, if he poffefled 
calmnefs of mind. This, however, is a defec&, not 
fo much imputable to the performer, asto circum- 
ftances. To perfonate Rolla before a London audi- 
ence, who have been in the habit of witneffing 
Kemsue’s ftyle of acting, is certainly a hazardous 
enterprize, which requires practifed affurance. Mr. 
Crarke was the fubftitute of Mr. Cory, in the 
part of the blind veteran, 


Eh ttt eee 


COVENT-GARDEN, Tuefday, February 4, 1800. 
Ramau Droos. (Cobd.) BARNABY BRITTLE. 


This heterogeneous compound of Opera, 


Farce, and Pantomime is teo contemptible to merit 
Criticifas 
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criticifm. °Tis a vile * Potatoe produce, which r,. 
fleGts abfolute difgrace on a regular Theatre, and 
ought to be tianfplanted from the Garden to the more 
congenial foil of the felf-dubbed Amphitheatre of Arts! 
the Circus, the Royalty, or Sadler's Wells. Indced, 
Bartholomew-Fair would be tne fitteft {cene of repre- 
fentation, as the Tyger-hunt might there be introdu- 
ced with al] the fuperiority of effeét, which the exhi- 
bition of /iving wild-beafis mutt have over a patch- 
work fkin, ftuffed with ftraw. 


Leaving, however, the author totally out of the 
queftion, ( if, indeed, Mr. Coss can lay claim to 
the title of author of a piece, to which he contributes 
the fmalleft and the leaft attra€tive part ) the fcenery 
and mufic are deferving of commendation. Mifs 
Warers has a beautiful air, which fhe fings in a fu- 
perior ftyle of excellence. This lady’s voice is {weet, 
powerful, and of extraordinary compafs; her lower 
tones, in particular, are richer and {well more har- 
monioufly on the ear, than thofe of any female per- 
former on the ftage. Asfhe evidently combines 
{cience with tafteand natural parts, there can be no 
doubt, but the will rife to eminence in the profeffion. 
At prefent fhe appears to labour under too great a 
degree of timidity in her aéting. 





—_—_— —— atl 


* The principal incident in the piece hinges on a fotatoe, with 
which an Irifh Mock Doctor heals a drunken prince. 
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As the play is of that motley defcription, which 
embarces all the abfurdities and defects of drama- 
tic compolition, without its beauties, we fhall not 
enlarge on the merits of the performers. Mr. In- 
LCEDON appeared this evening in public for the 
fir{t time fince the deceafe of his wife. JoHNSTONE 
and Munven feemed to be fenfible of the ridicu- 
lous parts they had to fuftain, and accordingly took 
care to feafon their aéting with a due proportion of 
extravagance and mummery, for whieh they in a 
great meafure ftand excufable. It deferves to be 
mentioned, that Ramah Droog has been acted four 
times by Royal command. 

The Entertainment conlifted of the revived 
farce of Barnaby Brittle, which the Managers 
thought proper to refufcitate from a five years’ 
fiate of dormant inaction; but the reception it 
experienced will, we truft, convince them of the 
expediency of re-configning it to the gulph of 
merited oblivion. Barnaby Brittle deduces its 
origin from one of Moliere’s plays. 





DRURY-LANE, Wednefday, Feb. 5, 1800. 


Tue CiranpesTINE Marriace. (Coleman and 
Garrick) —Or AcE To-mMorRow. 


THIS Comedy ranks in our eftimation among 
the beft preductions of the age. It pofleffes all the 
efentials of dramatic compofition, and is one of 
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the very few modern plays, to which a writer of 
real tafte and talents would not be afhamed to aflix 
hisname. The plot, which is ably conceived, and 
regularly develloped, abounds in intereft; the cha- 
racters are juftly drawn, and well preferved; the 
dialogue is. elegant, without affectation ; eafy, with- 
out negligence; the wit 1s genuine, the humour 
chafte; no puns, no quaintnefs of conceit and 
diction, no diftillations from ‘foe Miller (that in- 


-exhauftable refource of modern play-botchers), 


outrage the tafte of the audience, and difgrace the 
author. The fentiments are natural, inftructive, 
and elevated above the level of common place. 
With fuch powerful recommendations, it is a 
matter of juit regret, that this Comedy is not, of 
itfelf, competent to attract a full houfe, without, 
theaid of fome wretched, but popular farce. 


Mr. Kino’s Lord Ogleby, is a chef d oeuvre of 
acting, which throws all the reft of his colleagues 
for the evening into a hopelefs back-ground. If 
the writer has difcovered the hand of a matter 
in his delineation of this character, Mr. Kine 
difplays equal felicitv of conception in his per- 
fonation of the part. 

Mr. Dowron’s Ster/ing was refpectable : Barry- 
MORE gives the impetugfity of Sir ‘fobu, but is not 
fufficiently at home, as the fine gentleman. Young 
KemBLe, whatever he may be in private life, acts 
a very dame lover on the ftage. Mifs CampseLt, 
his partner in the play, is ftill more frigid and 

ina- 
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inaminate in the character of Mifs Sterling. Her 
fitter found an able reprefentative in Mifs De 
Camp. Mrs. Watcort perfonated Mrs. Heidelberg 
with ability, in the aggregate, but /lounced about 
too violently in her altercation with Szr ‘fon. 


Aided and abetted by the fine mufic of Keiry, . 
the new Farce, in fpite of all its intrinfic dullnefs 
and infipidity, continues to gam admirers. 





COVENT-GARDEN, Wednefday, Feb. 5, 1800. 
Joanna.(Cumberland).—Turn-pikeGare.( Knight) 


THE part of Lord Albert feems to bea kind 
of give and take between Mefirs. Pope and Crare- 
Mont. After being refumed for a night or two 
by the original reprefentative, it again devolved 
upon the latter gentlemen. 

The play, or Dramatic Romance (to give it the tl- 
tle by which Mr. Cumsirvanp has thought proper 
to baptife it) was fucceeded by the Mufical 
Entertainment of the Turn-pike Gate. 

As this flimfy production has met with a degree 
of encouragement far exceeding its deferts, we 
fhall in a future Number make its pretenfions the 
fubject of impartial difcuffion. At prefent, we 
fhall only animadvert upon its moft prominent de- 
fects. 

Without noticing the plot, which is equally de- 
void of originality and intereft ; without entering 

upon 
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upon a critical inveftigation of the ftyle and diction 
of the piece ; or pointing out the plagiari/ms of the 
author, we muft beg leave to remind Mr. Knicut, 
that the juft delineation of chara@ter does not rate 
among the lowe(t requifites neceflary in the compo- 
fition of adrama. Puns and quibbles may be glea- 
ned ad libitum froma jeft book ; and a few harmlefs 
rhymes ftrung together by a perfon who cannot 
even {cribble ; but to give a faithful tranfcript of 
nature, todraw a picture of actual life and man- 
ners, requires mind, talent, tafte and a culti- 
vated imagination. ‘*Tis in this point of view, we 
mean co examine the character of Crack, which 
with Mr. Fawcert’s Foe Stendfaft form the fole 
attractions of the Turn-pike Gate. 

Mr. Munpsen poffefles from nature, improved by - 
lone habit and experience, fuch a happy knack of 
turning ludicrous and comic parts tothe befl ace 
count, that it 1s no wonder he fhould fucceed, as 
Crack, in gratifying the rifible propenfities of the 
audience, at the expence of their judgment. But 
when we examine Crack at the bar of good fenfe 
and propriety, we find him to be a perfect non- 
defcript, a character feldom, if ever, found in na- 
ture, and therefore improper for the Stage. Does 
it accor? with the ufages of common life, that a 
low vulgar cobler fhould be tmmediately (for we 
are exprefsly told, page 13 and 15 of the Turz-pike 
Gate, that Sir Edward was a total ftranger to his 
name and perfon) ‘admitted to a footing of famili- 
| arity 
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arity with a Paronet ? That ® gentlemam of rank 
and fortune, with grooms and dometiics in every 
department at his difpofal, fhould commit his cur- 
ricle, his horfes and his dogs (and to add to the 
abfurdity the very day he has’ furnifhed himfelf 
with 2 game-keeper) to the charge of a half-witted 
cobler? That he fhould accommodate this con- 
tempiible fellow with his riding coat and whip, and 
commiflion him to go “ a /fyle” upon his errand ? 
Is fuch a mode of proceeding, we would beg leav 
to ask, confonant with the etiquette of Society 
Are the Lords of Manors fo very humble and con- 
defcending ? So very indifferent about the fate of 
their horfes, their curricles, and their dogs ? 
Would even a perfon qualified for the office efcape 
fo eafily, if he were by an unavoidable accident, to 
deftroy his mafter’s carriage and kill his nags? We 
leave Mr. Knicur to decide the queftion himfelf ; 
forbearing to expatiate at prefent, onthe perfonal 
inconfiftencies of Crack’s character, and the ftrange 
incompatible mixture of folly and conceit, igno- 
rance and knowledge, fhrewdnefs and dullnefs, 
;mpudence and contrivance, blended togethers 
without skill or management, in his compofition. 
Mr. Fawcert’s ‘foe Standfaft never fails to 
prove a fuccefsful trap to eninare applaufe to the 
piece. IncLEpon has a fong, which (leaving the 
words out of the queftion) has fufficient charms to 
make even greater nonfenfe than the Juru-prke Gate, 


go glibly down. Mifs Warsrs appeared. this 
evening 
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evening in a white drefs, as Maria. ‘Tis change 
we highly approve of, as the dv habit fhe wore on 
the preceding reprefentations, bad a dirty aad un- 
pleafing afpect, and actually disfigured her. We 
only with fhe could be prevailed upon to lay afide 
her black wig and {port her own auburn treffes which 
would greatly improve her appearance. Mifs Simms 
difplayed much archnefs and vivacity in the part 


of Peggy. 





DRURY-LANE, Thurfday, Feb. 6, 1800. 


Rure a Wire ano Have a Wire. (7. Letcher.) — 
Lopoiska. (7. P. Kemvle.) 

IN confequence of Mr. Kemsve’s continued ill- 
nefs, Mr. Hotman, of Covent Garden, performed 
the part of Lecn. Acts of accommodation we 
fhall ever regard in a diiferent light from regular 
fervices, and therefore, without launching into a 
critical comparifon of the merits of the two per- 
formers, briefly obferve that Mr. Hoiman {fuftained 
the character with refpeability. 

We have frequently had occafion to remark, that 
when the Royal Family vifit the Theatre, as was 
the cafe this evening, a certain defcription of per- 
formers make it an invariable rule to deviate from 
the path of nature into extravagance and buffoon- 
ery. Of this SuertT furnithed convincing proof. 
We muft, however, do Mr. Bannister the juttice 
to exempt his name from the charge. He was 

lively 
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lively and volatile, but not immoderately outré. 
Mifs Metron, as Lfifania, and Mrs. Powsgtt, as 
Margaritte,exerted themfelves to advantage. Mr. 
Dowton’s Cacafogo is highly characteriltic. 


Several alarming falls and tumbles took place 
among the performers towards the clofe of the En- 
tertainment. Mifs De Camp, in particular, had 
the misfortune to flip twice: her fecond faux-pas, 
(though, in fact, we are {carcely juftified in making 
ufe of the word er, as the accident originated in 
the faux-pas of her male companion) was attended 
with fuch ferious confequences, that fhe was obliged 
to be carried off the flage. For the fake of the 
public, we hope, that no feceffion will attach to 
this accident. 


The Royal Family were welcomed with the wont 
ed ebullitions of loyalty,on the part of the audience, 
A fcene, exprefsly painted for the occafion, was 
exhibited on the drawing-up of the curtain, whilft 
the band fung the good old tune of “ God fave the 
King.” It confifted of appropriate emblems of 
the naval fuperiority of Great Britain. 





COVENT-GARDEN, Thurfday, Feb. 6, 1800. 
Tue Birtu Day. (altered from Kotzebue, by T, 
Dibdin).—Tue Guost.—Spor.’p Curtp. (Mrs. 
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weight in the opinion of Managers), to be affigned 
to Mifs Murray. Mrs. Pops, owing to reafons, 
which gallantry torbids us us to detail, will ever 
prove a cruel draw-back to the character. 





Covent Garden, under the aufpictes of ~ 
feems to be ambitious of wrefting the proud appel-« 
lation of the Hou/e of Farce from the Summer The- 
atre. We muft not, however, fuffer the abfurdity 
of the piece to blind our eyes to the merits of 
the Ajfer. Mr. Kwnicut, as Farmer larrow, de- 
monftrated to the conviction of /ceptici/m itfelf, the 
practicability of uniting chaftity of performance with 


comic force. 


Mrs. Micus performs the part of Little Pickle in 
the Entertainment with great addrefs. We feel no 
dread of committing ourfelves by placing her in 
competition with the original reprefentative, Mrs: 


Jorpan. Mifs Simms is a young, but very pro- 
mifing performer. She perfonated Maria with fpirit, 


and confiderable humour... 





+§+ ‘The Editor of the Dramatic Censor flatters himfelf, 
that his condué& hitherto has betrayed no difpofition to trifle 
with the public, or to barter the gratification of his Readers 
againtt his own perfonal eafe and convenience. He hopes, 
therefore for indulgence, in again poftponing the Review of the 
GeRMAN ‘THeatee, which a ferious indifpofition has prevent- 
ed him from completing. The public may rely en its appear- 
ance in the next Number, the major part being already with the 
Printer. 
Mr. Aucustus WaLs1nGuHam will perceive that his Re- 
marks have beea attended to, 





